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Return On Investment?

By Gary Gand

The new rig a year later

year has now come and gone
since my company took the
plunge (or should I say wrote

the check) with an investment in line
array technology.

The rig (Nexo GEO T Series) and
our reasons for the investment
(numerous) were outlined in the
November 2003 issue of Live Sound. Tt
seemed prudent to me that we follow
up and discuss how it's really going
with the system.

Recently, we (Gand Concert
Sound) were contracted to provide a
good-sized concert system for “Zone
Fest,” sponsored by Chicago’s newest
metal radio station. Clear Channel pro-
moted the five-band festival-style

Metal fire from headliner Godsmack, while Joe Smith cranks a metal anthem earlier in the day.
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show, appearing at the company’s
Tinley Park, Illinois shed called the
“Tweeter Center.” (This would also be
a good name for our warehouse,
come to think of it.)

As one of the first concert events of
the 2004 season for the venue, we lit-
erally had to blow the cobwebs out of
the place, along with several birds and
some rusted staging left all winter on
the loading dock. The headliner (or
should I say final band to perform)
was Godsmack — about as far from our
then-new rig’s premier gig (Lutheran
Youth Conference at the Georgia
Dome) as you can get.

Godsmack presents its own partic-
ular brand of “fire and brimstone” as
a lifestyle, spending most of their
time in “drop D” tuning over a con-
stant earthquake of double bass
drums, Ampeg SVT stacks (stage
right) and Mesa Boogie Triple Rectos
(stage left).

I mention this because metal, like
most forms of music, seems to fit a
pretty rigid profile:

“Thou shalt not play in a key high-
er than D.”

“Humbucking shalt be the choice
of guitar pick-up.”

“Thou shalt wear all black from
head to toe.”

“Drums shalt be of the Sonar vari-
ety with patterned coatings such as
snake skin or exotic wood (well,
every band except the guys who used
our DW kit... which is BLACK).”

“Thou shalt shave your head, espe-
cially if overweight.”



On Location

Left to right: The look of metal; plenty of
bass (this is just one rig!); banners are
quite “de rigour.”

“Tattoos shalt be fruitful and multi-
ply.”

Not surprisingly (and really, after 30
years of doing this, it's hard to be sur-
prised about most anything), despite
the “metal ‘tude” everyone we worked

In tandem, GEO full range array (left) next to flown
subs, and a happy sound guy showing the flat EQ

sefting that was a constant for the main rig.
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with was extremely polite, only using
the “F-bomb” when performing (most-
ly as a sing-along tag line).

And for all of these guys’ tough
outer skin appearances, their taste in
women ran to the very conventional.

Most of the “backstage
babes” looked like Paris
Hilton clones. (I mean,
how much more main-
stream can this be?)

I'm not picking on
anyone, but what hap-
pened to J-Lo? Or am I just
so out of touch?

PLENTY OF SPACE

A welcome feature of the
Tweeter Center is a huge
backstage area. Five bands
on the bill — Dropbox, Soil
(local faves), Drowning

Pool (who we gave the award for
“Anger Management NOT”), Tantric
and Godsmack — with enough space to
have them all completely set up ahead
of time.

Six full drum kits (Godsmack has
two), mic’d and ready to roll (literally,
on rolling risers), multiple monitor
rigs, four by 12-inch guitar amps
stacked up like small city skylines,
guitar test benches, along with pyro,
video world and case storage. With
room to spare.

These bands carry more guitars
between them than most cramped-up
guitar shops, and with more varieties
of that “candy sparkle flame finish”
than can be seen anyplace else on this
planet. Except, perhaps, at custom
hot-rod shows.

And don’t get me started on wire-
less frequencies.

The house system, fortunately,
proved a whole lot less complicated.
Loudspeakers consisted of two flown
columns, each with 14 GEO T4805
cabinets and two under-hung T4815
boxes for the front rows. Four Nexo
CD18 subwoofers were flown on each
side (courtesy of Thunder Audio of
Taylor, Michigan), and four more
stacks of two CD18s on the deck for
“power alley.”

We also flew two more columns of
nine GEO § Series cabinets (courtesy
of Edge Audio, Northbrook, Illinois)



Gary’s 10 Commandments For Bands at Festivals

1) Own your own drum mics and drum snake

2) Use in-ear personal monitors (IEM) - no feedback and always consistent
3) Buy or rent a low-cost digital board for your IEM (with presets and effects)
4) Teach your crew how to do fast soundchecks during set changes

5) Bring a banner - beats putting the band name on the bass drum

6) Don't spit on stage - gross and slippery

7) Save the F word for when you're doing taxes

8) Respect local stacks and racks - the hearing you save may be your own
9) Offer SWAG in more sizes than XL - whatever happened to medium?

10) Build “guitar world” on the opposite side of the stage from “monitor beach” -
better traffic flow, and backstage babes won't be trippin’ (on cables, that is)

to cover the swanky skybox crowd.
Total wattage topped 180,000 watts,
mostly CAMCO, which we translated
to be about 10 watts per audience
member. (Lawn fill system, on delay,
was supplied by the venue.)

The only mishap occurred when
Mother Nature decided to treat the
folks on the lawn to a torrential
downpour during Drowning Pool’s
set. (Really, you just can’t make this
stuff up.) In turn, the heavy water
flow partially flooded the front-of-
house mix pit.

Some quick work with tarps and
case lids, and no one was the wiser.
The Zone’s motto is “Harder, Louder,
Faster” while ours is a little tamer: “the
show must go on, you know?”

NO GRAPHIC TOUCH

One unique aspect I noticed with the
GEO rig is that most of the engineers
used little to no channel equalization.
Instruments came up in the PA and
just stayed there, sounding like they
should sound. We put Lake Contour
digital processing on the main stereo
output (Godsmack wanted to show it
off), but no graphic was touched (we
switched it out in the end).

Granted, we supplied top-of-the-
line consoles from Soundcraft,
Yamaha and Midas (choice up to the
band), but still, no need for channel
EQ is pretty cool. (See, you can still
be surprised.)

Most of the mixers spent their
time variable high passing all but the
bass and kick channels. A good sign.
They were using their ears to get

what they wanted — not their eyes.
The gig, of course, was as loud as
loud can be (even with the local dB
limits) and all of the mixers did a
fine job.

It's been a great year with our
new system, and no failures (not only
for drivers, but also amps and
processors). We've done classical
music, jazz, pop, country, main-
stream rock, opera, legit theater,
musicals, and even a really cool
Greek music show.

The GEO predictive software has
undergone several upgrades that real-
ly were improvements and easily
downloadable off the company’s web
site (as promised). There also hasn’t
been any “A” or “Mark II” or “Lite”
versions introduced to obsolete our
investment.

Best of all we’ve made new friends
in the business and on the stage.

I leave you with one other trend.
All of the bands had very large print-
ed banners placed prominently
around the stage. I guess all those ads
from Kinko’s are working, and the fact
that Fed Ex recently bought Kinko’s
now makes a lot of sense.

Since most of us audio folks spend
a good portion of our day at Fed Ex,
shipping “oh by the ways” and “it
wasn’'t my faults,” we can also get a
banner made for the band while we’re
weighing in. Just a thought...

Gary Gand has been designing and mixing sound for
30 years and is the owner of Gand Music and Sound
in Northfield, llinois, just north of Chicago. He can be
reached at ggand@gand.com.
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